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ScriptForward! 

 “Advance Your Professional Scriptwriting Career Now”

Greetings!
 
Welcome to the November  issue of ScriptForward!, 
a specialty E-newsletter prepared for professional and 
aspiring scriptwriters by Hamilton Dramaturgy. With 
eighteen years of experience in New York, across the 
nation, and internationally, I offer this newsletter as a 
means of support and information to the worldwide 
scriptwriting community. 

The big news is that Kathleen Chalfant will perform 
my one-woman play AND THEN I WENT INSIDE 
on November 9th at the Cherry Lane Theatre in 
Manhattan. This issue’s related feature article is, 
“From Dramaturg to Playwright in Thirty Short 
Years”.

Also, I have realized a long-time dream by recording 
and launching the audio podcast series TheatreNow!, 
an oral history of leading American female theatre 
artists. My first guest is Quiara Allegria Hudes.

My  Burning An[swer] segment is a feature where 
you can get your hottest burning questions answered. 
In this issue, I tell a young theatre artist how to get 
work reading scripts for a regional theatre.

And please look over the “Recent Projects” section to 
see what I’ve been up to this Fall.

I  hope that this issue of ScriptForward! will be 
useful to you and I welcome your feedback.

- Anne Hamilton- Founder

                 Quote of the Month: 

      Other people talk about risk 

taking. I mean, I don’t see it as much 

of an issue, honestly, because this is 

what I want to do…The risk is 

committing yourself to try to make 

art. It’s just one risk, and after that 

there’s no risk. You know, that’s what 

you are going to do: 

The die is cast.

  Visual Artist Frank Stella, 

quoted in TIME OUT NEW YORK

Hamilton Dramaturgy
 List of Services:

Stage Plays
Musicals

Screenplays
TV Scripts

Production Dramaturgy
Workshops

Program Notes
Career Development Coaching. 

Historical and Literary Research
Production Histories

Review Analyses
Post –Graduate Career Coaching

Free Offer:
Send in Ten Pages of Your 

Script, Get a Half Hour Phone 
Consultation

Click here to take advantage of 
this offer: www.hamiltonlit.com
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Featured Book of the Month

FRONT LINES

 (Edited by Alexis Greene and Shirley 
Lauro) is a collection of seven brilliant, 

critically acclaimed plays--each a dazzling 
dramatic work by a leading contemporary 

woman playwright. You can find this 
volume in the Drama Bookshop and 

Amazon.com

by Anne Hamilton

As some of you have heard already, my one-
woman, short play AND THEN I WENT 
INSIDE has won a performance spot in a new 
play festival in New York City, and I am poised 
to make the leap from dramaturg to playwright. 
The amazing American actress Kathleen Chalfant 
has agreed to play the role, and the play will 
premiere on November 9th at the Cherry Lane 
Theatre in the West Village. What an honor. 

Here is how this came about. 

In June, the League of Professional Theatre 
Women solicited new scripts with the theme 
“Turning Points” from its members for its New 
Play Festival competition. I submitted my ten-
minute play and won a place in the festival along 
with nine other women. Then I got an email from 
the producers the likes of which we all dream 
about: “Dear Anne, We sent your play to 
Kathleen Chalfant, and she would like to do the 
role. Is that acceptable to you?” It was a complete 
surprise. As you can guess, after I picked up my 
jaw from the floor, I emailed back a resounding 
“Yes!”. Of course, Kathleen is one of the 
foremost interpreters of newly-written roles, and 
her performances have led to Pulitzer Prizes for 
Tony Kushner (ANGELS IN AMERICA: THE 
MILLENIUM APPROACHES) and Margaret 
Edson (WIT).

As far as my writing process is concerned, I had 
known that I wanted to enter the competition, but 
didn’t have one planned. This one flowed out of 
me in one piece on June 13th, two days after I 
gave an internet radio interview on the topic of 
Healing Through the Arts. I had talked with the 
show’s hosts, Drs. Gloria and Heidi Horsley, 
about the loss of my friend Curtis in a car 
accident thirty years ago, and about my healing 
journey since then. 

I was able to process some deeper feelings as a 
result of this interview, and in the middle of the 
day on June 13th I realized something: I had been 
in love with Curtis since I was sixteen. I grabbed 
a pen and paper, sat down, and wrote the line: “I 
just realized that I’ve been in love with a dead 

From 

Dramaturg to 

Playwright 

in Thirty 

Short Years

man for thirty years.” I put the line into the mouth of 
a character named Stacy Lee Madison, who is also an 
artist and a scholar. And the rest of the play flowed 
from there.  

I’ve written in this column previously about my work 
on ANOTHER WHITE SHIRT, which is also 
about how grief moves through the body. AND 
THEN I WENT INSIDE is a further expression of 
my healing process. I find that as I try to help give 
others tools to process their grief, I experience 
healing as well. 

As a dramaturg, I usually assist playwrights with 
casting decisions and production choices. Suddenly, 
my words and my decisions are at the center of the 
production. I interviewed a few well-qualified 
directors, and chose the marvelous Lorca Peress, who 
is the Artistic Director of MultiStages Theatre 
Company in NYC. 

In ScriptForward! #20 next month, I’ll tell you 
about what I learned from being on the other side of 
the table.

Seating is limited so please reserve your tickets as 
soon as possible.  General admission tickets are $40 
each. 

 To reserve your tickets, please email 
LPTWnewplayfestival@gmail.com . Then mail your 
check made out to the League of Professional Theatre 
Women to: LPTW, P.O. Box 2292, New York, NY  
10108 

(Must be received no later than November 3rd).
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Hamilton 

Dramaturgy’s Recent 

Projects:

•! Anne launched the audio podcast series 

TheatreNow!, an oral history of leading 

American female theatre artists. The 

inaugural segment features playwright and 

librettist Quiara Allegria Hudes, who wrote 

ELIOTT, A SOLDIER’S FUGUE, and the 

libretto for IN THE HEIGHTS (2008 Tony 

Award winner for Best Musical, and 2009 

Pulitzer Prize for Drama nominee). Please 

listen to the podcast through 

www.hamiltonlit.com

Upcoming podcasts will feature 

Actress Claire Lautier, Playwright/

Musician/Librettist/Lyricist Ruth 

Margraff, and St. Ann’s Warehouse 

favorite Cynthia Hopkins.

•! Anne has had the privilege of sending 

a stunning new play to her contacts 

across the country and abroad in the 

hopes of finding a production. THE 

TRAGEDY OF MACBETH, PART 

II - THE SEED OF BANQUO is a 

new blank verse drama by Noah 

Lukeman. It is bloody, fierce, and 

engaging. Noah is a best-selling author 

and one of the country’s leading 

literary agents. If you run a theatre and 

would like a copy of this play, please 

contact Anne at 

hamiltonlit@hotmail.com . 

•! Anne completed a terrific project at 

Muhlenberg College as the Dramaturg 

for the New Voices festival of new 

student plays which ran from  October 

7th through 11th.  

The American College Theatre 

Festival judges were quite impressed. 

She dramaturged three productions 

and three staged readings. 

Congratulations, students, and thank 

you to Samantha Sembler, who served 

as Apprentice Dramaturg.

•! George Marcy will perform his one-

man musical play in a cabaret at 

9:30pm on November 6th and 

November 12th at Don’t Tell Mama on 

46th Street in Manhattan. George 

performed the role of Bernardo 

opposite Chita Rivera in the original 

WEST SIDE STORY, and Anne 

happily served as “Dramaturg to Mr. 

Marcy” during the development of this 

wonderful show. Bravo, George! 

•! Anne has been giving ongoing 

dramaturgical advice to several new 

clients across the country on many 

new scripts this Fall. This month’s 

highlight: ARM CANDY by Barry 

Manheimer is a sexy noir murder 

mystery. 

•! Anne’s interview with Khenpo Ratsa 

Geshe Tenzin Dargye was published 

this month in WISDOM magazine 

and NATURAL AWAKENINGS 

magazine. Khenpo Dargye is a Tibetan 

Bon Buddhist monk who is the head of 

his order, who spoke about the 

necessity of kindness and compassion 

in everyday life. You may request a 

copy of the article through 

www.hamiltonlit.com . 
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Q: I am interested in reading and 

analyzing scripts to supplement my 

income and to get additional 

experience in dramaturgy. I enjoy 

working from home at my computer 

and I love meeting with others  to give 

them advice. Seems like the perfect 

job, but how to I build on my 

repertoire and get people to 'trust' me 

with their work for a fee? – Paul 

Andrew House, USA.

A:  Great question. The bottom line is 

you build your reputation by being 

active in your field and by doing good 

work. Here are some steps to getting 

your foot in the door. As far as  I know, 

literary departments at regional 

theatres are almost always swamped, 

and could use a hand from skilled, 

qualified script readers. Often you can 

hone your skills on the job, so to speak. 

The first thing you should do is to 

collect copies of script evaluations you 

have completed in the past. They 

should be very simple and should 

address elements like originality of 

s tory and theme, character 

development, diction, structure, and 

success (or not) of the dialogue. Then 

create a script reading resume, which 

can include training in literary analysis 

in college, any dramaturgical work 

you’ve done for yourself or others, a 

list of plays that you’ve written, etc. 

Then search the web for information 

on local theatres’ literary departments. 

Find theatres  whose work resonates 

with you. Finally, contact the literary 

manager directly, give him or her your 

materials  and ask to be given a tryout. I 

have to say that often theatres expect 

you to evaluate scripts  for free, or for a 

very nominal fee. But in the process 

you will build up your experience, and 

will find artists  you’ll want to work 

with. Then you can launch your own 

projects and build up your skills 

Testimonial: 

"Anne is incredibly knowledgeable and thoughtful.  During our consultation, she helped me tease out creative 

and realistic ways in which to apply my artistic and administrative skills in both commercial and nonprofit 

arenas."

Marcie Bramucci, Managing Director, Penobscot Theatre Company, Bangor, Maine, USA

M.A. in Arts Administration, Teachers College, Columbia University

Burning Questions and their An[swer]s
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Anne M. Hamilton, M.F.A.,  has eighteen years of experience in New York City and is the 
principal of Hamilton Dramaturgy. Hamilton has consulted with Andrei Serban, the Joseph Papp 
Public Theater, the Harold Prince Musical Theatre Institute, Michael Mayer, Lynn Nottage, Classic 
Stage Company,  Jean Cocteau Repertory Theater, Leslie Lee, Andrew Barrett, the New York City 
Public Library’s Schomberg Center for Research in Black Culture, and the University of Iowa 
Playwrights’ Workshop. She worked for James Lipton (host and producer,  INSIDE THE ACTORS 
STUDIO) for three years as the academic advisor to the graduate students and faculty at The 
Actors Studio Drama School in NYC. The Bogliasco Foundation of New York City and Bogliasco, 
Italy awarded her a fellowship in recognition of her personal contribution to the American theatre. 
She studied the philosophy of aesthetics at St.  Catherine’s College, Oxford University and was a 
NYSCA auditor. Hamilton is a graduate of Columbia University School of the Arts and holds dual 
citizenship in the United States and Italy. She is available for consultations in script development, 
production, and career development, through her website at www.hamiltonlit.com.

                                     
Phone: 215-536-1074   
hamiltonlit@hotmail.com

ScriptForward! is a free specialty E-newsletter offering easy and informative tips on how to advance your professional 
scriptwriting career now. It is intended as a helpful informational tool to those actively engaged in the writing arts. If you have 

colleagues or friends who would benefit from this e-newsletter, please feel free to forward it to them, as long as you pass it 
along in its entirety, with all accreditations, references and copyrights. Many thanks and All the Best!

 Want to unsubscribe from this e-newsletter? Email hamiltonlit@hotmail.com with “Remove” in the subject line. Privacy 
Notice: ScriptForward! does not share or sell its email list.
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Testimonial 

"I've worked with dramaturgs, and most of  them want to 'fix' your play. Anne wanted to take what I had written 
and!make it better. She's very passionate."
!

Andrew Barrett, M.F.A., Los Angeles, CA
Staff  Writer, SLEEPER CELL 2006.  2005 winner of  an international residency at the Royal Court Theatre, 
London. Author of  FLESH AND BLOOD, and/or, RAINY DAYS & MONDAYS (now CIRCUITRY) 

and!the!musicals JULIAN PO and IN SARAJEVO.! Andrew is represented in film and TV work with Creative 
Artists Agency. RAINY DAYS & MONDAYS (now CIRCUITRY) was a hit at the 2006 NY Fringe Festival 

and has been published by Samuel French.


