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ScriptForward! 

 “Advance Your Professional Scriptwriting Career Now”

Greetings!
 
Welcome to the September issue of ScriptForward!, a 
specialty E-newsletter prepared for professional and aspiring 
scriptwriters by Hamilton Dramaturgy. With eighteen years of 
experience in New York, across the nation, and internationally, 
we offer this newsletter as a means of support and information 
to the worldwide scriptwriting community. 

Good News! My short, one-woman play AND THEN I 
WENT INSIDE will be performed at the Cherry Lane Theatre 
in New York City as part of the League of Professional Theatre 
Women’s New Play Festival on November 9th. Stay tuned for 
The League’s announcement of the special guest star who will 
perform the role. I am one lucky playwright! Please check the 
League’s website at www.theatrewomen.org for more 
information.

More good news! My career was featured in STAGE 
DIRECTIONS magazine (April, 2008). I was named a 
trailblazer in American dramaturgy. Please access the article 
through my website at www.hamiltonlit.com

I am currently serving as Dramaturg for the New Voices 
student play festival at Muhlenberg College, opening October 
7th. It’s a pleasure to work with the students on a wide range of 
dramatic material.

This issue of ScriptForward! features two Burning                
An[swer]s. The first offers practical advice on how to move 
your script from your desktop to the stage, and the second 
suggests career strategies and opportunities regarding the topic 
of day jobs. 

My newest “Page and Stage” column in the BUCKS 
COUNTY WOMEN’S JOURNAL describes my experience 
writing AND THEN I WENT INSIDE, and also how it feels 
to switch roles when in production from Dramaturg to 
Playwright.  

I hope that this issue of ScriptForward! will be useful to you 
and I welcome your feedback.

Anne Hamilton, Founder, Hamilton Dramaturgy

                 Quote of the Month: 

         It’s very important to keep 

your mind peaceful,

 kind, and clear. 

Separate the worry, scatter it, and 

generate kindness and affection. 

-Khenpo Ratsa Geshe Tenzin 

Dargye 

Hamilton Dramaturgy List 
of Services:

Stage Plays
Musicals

Screenplays
TV Scripts

Production Dramaturgy
Workshops

Program Notes
Career Development 

Coaching. Historical and 
Literary Research

Production Histories
Review Analyses

Post –Graduate Career 
Coaching

Free Offer:
Send in Ten Pages of Your 

Script, Get a Half Hour 
Phone Consultation

Click here to take advantage 
of this offer: 

www.hamiltonlit.com
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Burning 

Questions (and 

their Answers) 

by Anne 

Hamilton

Testimonial from Judd Ne’eman, Filmmaker

 Tel Aviv, Israel
 

I’m now working on the rewrite of Stone Dancer, the film script on 
which you have given us your consultation, and I want to thank you 

for having done such an excellent job. 

In my filmmaker career I have done that several times before – asking 
for consultation when I had the feeling that the script I was working 

on with scriptwriters somehow did not satisfy us. I must tell you that I 
have not yet received such eye opening and detailed comments like 
yours. As I now proceed, I find the rewrite so smooth and easy and 
rewarding when I follow your precise and to the point remarks on 

almost each and every scene in the script. Your elaborations on 
scenes, dialogue and film-structure point out to me the strong points 

as well as the weak sides in character and action building. Your 
contribution to putting the script on track was highly critical, and I 

hope very much that when you read the finished draft you’ll see that 
your effort was worthwhile.  

I wish to thank you for being very generous in spending so much time 
in our phone discussions, until the moment that we both felt that we 

have exhausted all the narrative options that we could put on the table. 
You have given me a new spirit to return and do the rewrite, knowing 

that I can rely on your insightful judgment and experience. I thank 
you for all that, and for showing me the potentialities to which I was 

blind, and for inspiring me to go back to the script and wanting to 

make a film out of it.  

Q& A #1:  Burning An[swer]: "When you are 

constantly writing and submitting plays but 

only ever getting rejections, when should you 

give up? What good is a piece of dramatic 

text that solely exits on your desk top?” – 

Paul Andrew House, USA.

A:  My bottom line answer is: NEVER 

GIVE UP. Writing and submitting plays is a 

detailed and difficult undertaking. If you find 

you’re not getting acceptances, one of a few 

things could be going on. You could be 

submitting to the wrong places; you could 

need extra training through working with a 

Dramaturg, a Playwrighting teacher, or by 

becoming involved in a good writer’s group; 

or you could need to start searching your soul 

to discover if you’re writing the types of 

plays that really express your highest and 

deepest insights, talents, skills, and humanity.

So, you can find solutions to any of these 

problems: One, be more careful in searching 

for the theatres that would be most likely to 

produce the play you send them; Two, get 

more education and support from a 

Dramaturg, a Playwrighting teacher, and/or 

qualified colleagues; and Three, search your 

soul and be brave about bringing out of 

yourself the story that no-one else could tell.

Of course I’m biased, but I truly have found 

that my clients have had great success, in 

part, because they stop and take the time to 

work a Dramaturg. That specialized, personal 

and intensive attention given to each play, 

and the placement of each play, pays off. 

Many have gone on to garner prizes, 

productions, and acclaim. So find yourself a 

Dramaturg, or put any of these other 

solutions into effect. But don’t give up.

Q&A #2:  Burning An[swer] : 

Q: After trying to secure work in the theatre industry as a 
literary agent and/or manager for three years when should you 
give up and throw the towel in on your passion? There has to 
be other work you can do in the theatre industry, before 
joining the other miserable corporate monsters...right? – Paul 
Andrew House, USA.

A: Of course there is always some other work you can 
do, Paul. The number of careers associated with marketing, 
publicity, event planning, ticketing, box office, and 
entertainment website maintenance has exploded.

If you need a steady income, you should get a job in a related 
industry and do your theatre work on nights and weekends. I 
have a complete resume in three fields because I practice this. 
When I was 22, I started working full time during the day and 
also aggressively pursued my career in the theatre at night and 
on weekends. As a result, I have competitive resumes in 
dramaturgy, finance, and editing/writing/publicity. You don’t 
have to take a job in the corporate world. And that’s not 
necessarily evil anymore – just probably boring to a theatre 
person. But that’s kind of okay. You want to save your energy 
for your passion, which is plays and theatre.
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Testimonial: 

"Anne is incredibly knowledgeable and thoughtful.  During our consultation, she helped me tease out creative 

and realistic ways in which to apply my artistic and administrative skills in both commercial and nonprofit 

arenas."

Marcie Bramucci, Managing Director, Penobscot Theatre Company, Bangor, Maine, USA

M.A. in Arts Administration, Teachers College, Columbia University

Hamilton 

Dramaturgy’s Recent 

Projects:

•! WMNF in Tampa, Florida featured me in 

an interview on the topic of “Healing 

Through the Arts” on September 4th. The 

radio internet show aired on the program, 

“Art in Your Ear” with host Dewey Davis-

Thompson. You may request an MP3 file 

of the interview through my website 

www.hamiltonlit.com

•! The Abingdon Theatre in New York City 

did a staged reading of Carrie Robbins’ 

THE DEATH & LIFE OF DR. CUTTER 

on September 14th. I dramaturged DR. 

CUTTER and am extremely gratified that 

such a marvelous theatre has chosen to 

develop it in this way. Brava, Carrie!

•! I became an Adjunct Professor of Theatre 

at Lehigh University this Fall. I’m 

teaching a theatre history class which 

covers the topics of Ritual through the 

Renaissance.

•! I served on a panel at the ATHE 

conference in NYC on August 9th entitled  

“Guerrilla ‘Turgs: Dramaturgy’s Place in 

Academia”.

•! This summer I served as Archival 

Supervisor of THE LOOP, Gary 

Garrison’s e-magazine for playwrights. 

Three marvelous interns who attended my 

dramaturgy class at Muhlenberg – Louisa 

Balch, Samantha Sembler, and Justin 

Schwartz –archived over two years of 

back issues and are currently working on a 

Table of Contents to make the articles 

easier to access by author, topic, and date. 

Thank you, interns! Please sign up for 

THE LOOP at thelooponline.net. It’s 

priceless!

•! Finally, the League of Professional 

Theatre Women has elected me to its 

Executive Board in the position of Co-

Secretary. I have been working hard this 

summer with Margery Klain, a veteran 

producer, to help create a Mentoring 

Committee. I  look forward to serving the 

League Members in the coming year.
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Anne M. Hamilton, M.F.A.,  has eighteen years of experience in New York City and is the 
principal of Hamilton Dramaturgy. Hamilton has consulted with Andrei Serban, the Joseph Papp 
Public Theater, the Harold Prince Musical Theatre Institute, Michael Mayer, Lynn Nottage, Classic 
Stage Company,  Jean Cocteau Repertory Theater, Leslie Lee, Andrew Barrett, the New York City 
Public Library’s Schomberg Center for Research in Black Culture, and the University of Iowa 
Playwrights’ Workshop. She worked for James Lipton (host and producer,  INSIDE THE ACTORS 
STUDIO) for three years as the academic advisor to the graduate students and faculty at The 
Actors Studio Drama School in NYC. The Bogliasco Foundation of New York City and Bogliasco, 
Italy awarded her a fellowship in recognition of her personal contribution to the American theatre. 
She studied the philosophy of aesthetics at St.  Catherine’s College, Oxford University and was a 
NYSCA auditor. Hamilton is a graduate of Columbia University School of the Arts and holds dual 
citizenship in the United States and Italy. She is available for consultations in script development, 
production, and career development, through her website at www.hamiltonlit.com.

                                     
Phone: 215-536-1074   
hamiltonlit@hotmail.com

ScriptForward! is a free specialty E-newsletter offering easy and informative tips on how to advance your professional 
scriptwriting career now. It is intended as a helpful informational tool to those actively engaged in the writing arts. If you have 

colleagues or friends who would benefit from this e-newsletter, please feel free to forward it to them, as long as you pass it 
along in its entirety, with all accreditations, references and copyrights. Many thanks and All the Best!

 Want to unsubscribe from this e-newsletter? Email hamiltonlit@hotmail.com with “Remove” in the subject line. Privacy 
Notice: ScriptForward! does not share or sell its email list.
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Testimonial 

"I've worked with dramaturgs, and most of  them want to 'fix' your play. Anne wanted to take what I had written 
and!make it better. She's very passionate."
!

Andrew Barrett, M.F.A., Los Angeles, CA
Staff  Writer, SLEEPER CELL 2006.  2005 winner of  an international residency at the Royal Court Theatre, 
London. Author of  FLESH AND BLOOD, and/or, RAINY DAYS & MONDAYS (now CIRCUITRY) 

and!the!musicals JULIAN PO and IN SARAJEVO.! Andrew is represented in film and TV work with Creative 
Artists Agency. RAINY DAYS & MONDAYS (now CIRCUITRY) was a hit at the 2006 NY Fringe Festival 

and has been published by Samuel French.


